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There are no puarantoes that by pro
ducing one of the most unusual albums
of the vear vou will wind up with one of
the best; but the tough, bright, innava-
five resiliency of “A Tribute o Bind and
Monk™ satistics both county with ase.
And with admirsble humility as well:
While the cover’s lazgest type prociaims
protagenists Thelarsous and Parker, and
the next largest emblazons 1l names of
the jurticdpants, you luve to nesrdy
squint to discover the man seponsivle
for the whole exhilarating project,

But Heiner Stadicr, the Polish-dorn
Amerkan who adapied three Parker
lines and four Monk composinons and
conducted an all-stas sextot in playing
them, has created six wonderful musical
events and one sure masterpicee. He has
drawn on & considerable foent of con-
servatory thoory, bul the results don')
sound sludied.  He's  attached  his
maleral with subtle melodic paraplisese
(Au Provee), with foquently polytenal
reharmoenizations, with mgenious stabs
at polytanpe {a soloist slows down and
speeds up while the backing rhythu
remains constant), and with 2 marvel-
ously ondered sense of concero grossn
technigue. The resull is a giant saep
bridging the avant garde of lhe “torses,
tebop, with the avant gande of todisy

The result also illustrales with rare

fision the thesis set furth @ Robert
almer's clesdwaded finer ety thal
"Young musidans . . . should be abie to
draw from the greatest jaze of cardier
enerations . jdeas thatare meaningful
this minute™ Nt only are Stadler’s
reworkmgs brilliant sepumite enlitses;
hey do emphasize the lasting strength
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and wisdom of the pieces (although, as
might be oxpected, the more carcfully
constructed Monk works fan hotter than
Parker’s comparatively simplistic com-
itions). Thus, the pure and ringing
mwinv:s ot Munk’fﬁ Ba-lue ﬁum%
Ba-lucs-are, arml the use of Monk's
origirnal mano selo as 3 homn background
for fis vession’s piano solo, provide
ample detours for fresh exploration, And
Strayht No Cheer, on which all of
Stadler’s techniques comne together for a
very nearly perfoct statement of his
exciling ideas, s0ars upon its Monk-fike
thumatie intimations, transmuted by the
pervasive polytonality that is Stadler's
3O WEaPoN against complaceny.,
Even beller, the personnel on this
challemyging  double-album  wadestines
the brdging of swvles &t the musics
beart In the front line is Thad Jones
(comet and flugelhom), the apeless

7/
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representative of what is now the “Old
Guanld” and a collaborstor on some of
Monk's grealest dates of the ‘fifries:
George Adams, whe must surely now be
sten as one of this decade’s three truly
unique tenor men, and Lhe phenomenal
voumg AACM bombenist Coorge Lewas
The ehythm section matches the modem
veterun pianist Stanley Cowell (he of the
encviopedic wyle);, his contemporary,
bassist Reggie Workman (who play»
with a wisdom bevond his vears), and
[enny White, the former Retumn to
Forever fusivm flasher and the majes
Surprise of this quite surprising date. He
plays cleanly and wensitively—adjectives
that oflen eluded Bim in the past—in the
best scries of perfurmances he has ever
recoedid (a3 wiell as the leant expocted).

Geta hold of this one; you cannot hear
itioo often -

—Nel Tesser



